SIGHT UNSEEN

dramaturgical study guide
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‘Ben Brantley of The New York Times wrote that Margulies' plays hav
‘satire. His plays "are usually about how time and memory transform fé

the perception of the past.”



Sight Uvng)s,).;een
By Donald Margulies |
Winner of a 1992 Obie award

Jonathan Waxman is the artist superstar, plunged into the exorbitant hype of the Ame
art world, where a publicist is as necessary as a brush and canvas. Just before his wo
celebrated at an exhibition in London, Jonathan journeys to the V|Ilage where ' '
lover, Patricia, lives with her British husband, Nick. Archaeologlst '
spare existence is spent sifting through a Roman rubbish heap to GiS€o

cold, remote house, Jonathan discovers an early painting of Patn :
were young. The subsequent struggle for the painting embodies thg € ‘ nre
‘past Patricia has never forgiven Jonathan for leaving her, N|c ¢ d esp C
the'kind of art he produces, and Jonathan has never been able to recap fUre the inspiration
purlty he felt when he painted Patricia. In taut scenes that dart from past to present anc
Back, the characters are forced to.deatiitiithe unar werable question of anti-Semitism, th
legacy of the Holocaust-and n, the se * % /u t love; the role of the artlst and

2 location of the human~ 0 ury 7 e T
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_ \Y s The play has 8 scenes total
Yk

Chronological order of scenes:

8
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Scenes in Chronological order

8 17 years ago. Jonathan S painting studio, in an art college. New York.
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] 4. 15 years ago. Patricia goes to Jonathan's home in Brooklyn.:

ey
]

3. 1 hour from start of play (scene 1). English farmhouse. Nick and
Jonathan's soon arrival. B

1. The present. Farmhouse, Nick and Patricia’s home. Jonathan'

Four days later. An art gallery retegagierr " eporter requests an interview with
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ARTIST AND THEIR PAINTINGS

The following Art is discussed throughout play




MONA LISA
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Leonardo da Vinci




SISTINE CHAPEL

The Last Judgment

Michelangelo




LES DEMOISELLES D'AVIGNON

Pablo Picasso



https://en.wikipedia.org/wiki/Les_Demoiselles_d%27Avignon

VASE WITH PINK ROSES

Vincent van Gogh




JOSEPH BEUYS

I Like America and America Likes Me
















ANSELM KIEFER

Heroic Symbols
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DrOVbcative | Recognition

Death ~lesh vs Bones

Racism ntentions

Beginnings Rape

Past Hypocrisy
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ei:'rt*gdo'd or bad? What m‘akes it s0?

Vhy do art? Are there nsks’?s |

h What makes something msplired’?

: Where does passion or adoration come from?

:’ Nick speaks the title of the play, is this significant?
What is the actual job of the artist?

When is one successful?
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